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“Longing on a large scale
is what makes history.
This is just a kid with a
local yearning but he is
part of an assembling
crowd, anonymous
thousands off the buses
and trains, people in
narrow columns tramping
over the swing bridge
above the river, and even
if they are not a migration
or a revolution, some

vast shaking of the soul,
they bring with them

the body heat of a great
city and their own small
reveries and desperations,
the unseen something
that haunts the day...”"

Don Delillo

Muntean / Rosenblum
Enrique Juncosa

Muntean/Rosenblum es el nombre con el
que se conoce a la pareja de artistas for-
mada por el austriaco Markus Muntean y
la israeli Adi Rosenblum, ambos nacidos
en 1962. Viven en Viena, ciudad en la que
coincidieron cuando eran estudiantes a fi-
nales de los ochenta, y trabajan juntos des-
de 1992. La naturaleza analitica de su obra,
gue conforma un sistema de estructuras
complejas que permite distintas lecturas
y puntos de vista simultaneos, parece del
todo adecuada a una forma de trabajo dialo-
gado o hecho en equipo. En relacion a este
aspecto colaborativo de su obra, podriamos
recordar, ademas, que en 1995 fundaron
uno de los primeros espacios expositivos
regentados por artistas en Viena, Bricks &
Kicks, gue funciono hasta 1998. Alli, y por
este motivo lo mencionamos, invitaron a
otros artistas a exponer en el contexto de
instalaciones creadas por ellos. Los dos,
ademas, han sido también profesores.

En la actualidad, en cualquier caso, Mun-
tean/Rosenblum son bien conocidos inter-
nacionalmente por una obra de naturaleza

1 Don Delillo, Underworld, Nueva York:

Simon & Schuster, 1997, p. 11.

“Lo que hace historia es el anhelo a gran escala.
Este es tan solo un chico con un deseo local,
pero que forma parte de una muchedumbre
agrupandose, de miles de seres anonimos salidos
de autobuses y trenes, de personas marchando
en finas columnas por el puente giratorio sobre

el rio. Y aungue no constituyen una migracion,

ni una revolucion, una gran sacudida del alma,
traen consigo el calor corporal de una gran ciudad,
y Sus pequehas ensonaciones y desilusiones
personales, ese algo invisible que ronda al dia...”

Muntean/Rosenblum is the name by
which we know the duo of artists com-
prising Markus Muntean and Adi Rosen-
blum, born in in Austria and in Israel
respectively, both in 1962. They live in
Vienna, the city where they met as stu-
dents in the late eighties, and they have
worked together since 1992. The analytic
quality of their practice, subtended by a
system of complex structures which en-
ables varied simultaneous readings and
viewpoints, seems perfectly suited to a
consensual form of working in a team.
Furthermore, with regards this collabora-
tive aspect of their work, we could also
recall that in 1995 they founded Bricks
& Kicks, one of the first artist-run exhi-
bition spaces in Vienna, which operated
until 1998. There, and for this reason we
bring it up, they invited other artists to
exhibit within the framework of instal-
lations they had created. The two have
also worked as teachers.

In any case, Muntean/Rosenblum are now
well known internationally for their concep-
tual work which mixes references to art
history with others from popular culture.
And they do so in an attractive manner,
never didactically, and also adding in more
personal issues or concerns. Transferring
codes of the past to the present time, or
debating the mass use of all sorts of im-
ages, they rethink the power of images as
well as their vulnerability, suggesting that
they are sustained on not-always visible

1 Don Delillo, Underworld, Nueva York:
Simon & Schuster, 1997, p. 11.
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conceptual que mezcla referencias a la his-
toria del arte con otras a la cultura popular.
Y lo hacen de forma atractiva, ya que nunca
son didacticos, y ahadiendo temas o asun-
tos mas personales. Trasladando codigos
del pasado a nuestros dias, o debatiendo
sobre el uso multitudinario de imagenes
de distinta naturaleza, reflexionan tanto
sobre el poder de las imagenes como so-
bre su vulnerabilidad, sugiriendo que son
sustentadas por ideologias no siempre
visibles, e incluso subconscientes; que
pueden ser manipuladas faciimente; o que
son usadas, en la actualidad, por muchas
personas gque no son artistas para expre-
sarse 0 comunicarse, elaborando relatos
de naturaleza filmica generalmente vani-
dosos y para un consumo inmediato.

La pintura constituye uno de los aspectos
centrales de su trabajo, pero su practica es
mas compleja, incluyendo grandes instala-
ciones con elementos escultoricos, donde
suceden performances y se proyectan pe-
liculas, ademas de realizar también dibujos,
collages con textos o fotografias. Sus pintu-
ras presentan mayoritariamente grupos de
personajes jovenes en situaciones ociosas
y aparentemente aburridos o melancolicos,
que oscilan entre lo cotidiano y familiar y lo
misterioso y ambiguo. Estas situaciones su-
ceden en habitaciones, espacios publicos
0 paisajes. Las posturas que adoptan sus
personajes provienen tanto de revistas de
moda como de la historia de la pintura euro-
pea, del Renacimiento al siglo xix, por lo que
su apariencia final, al presentar situaciones
en transcurso y no finalizadas, es teatral,
como un fotograma de una pelicula.

and even subconscious ideologies; that
they can be easily manipulated; or that they
are used, at the current moment, by many
people who are not artists to coommunicate
or express themselves, elaborating mostly
egotistical narratives with a filmic nature
and for immediate consumption.

Painting is one of the core aspects of
their practice, though it is much more
complex than that, and includes large
installations with sculptural elements
where performances are staged or films
screened, as well as making drawings,
photographs, and collages with texts.
Their paintings mostly depict groups
of apparently lethargic or melancholic
young people in idle situations that can
be either ordinary and everyday or mys-
terious and ambiguous. These situations
take place in rooms, public spaces or
landscapes. The characters adopt pos-
tures taken from fashion magazines or
from the history of European painting,
ranging from the Renaissance to the
nineteenth century, giving the end result
a theatrical appearance, like a film still,
by presenting unresolved situations in
the making.

On the other hand, by using forms bor-
rowed from the tradition of painting,
Muntean/Rosenblum reinterpret some
of the best-known ideas of the Ger-
man historian Aby Warburg, who, in the
words of Yehuda E. Safran, “believed
passionately in the possibility of recov-
ering our awareness of this deposit of
human pathos in the movements of the

Por otra parte, al utilizar formas presta-
das de la tradicion pictorica, Muntean/
Rosenblum reinterpretan algunas de las
ideas mas conocidas del historiador ale-
man Aby Warburg, quien, en palabras
de Yehuda E. Safran, "crefa apasionada-
mente en la posibilidad de recuperar la
consciencia de que en los movimientos
del cuerpo existe un deposito de todo
el pathos humano. [...] (Warburg) esta-
ba determinado a demostrar que a tra-
ves del tiempo, en distintas culturas vy
lugares, existian constantes en la forma
en que los humanos se representaban
haciendo de sus cuerpos un instrumen-
to elocuente para la comunicacion me-
diante estas ‘formas de sentimientos’,
que es como llamb a esas expresiones
corporales.”? Muntean/Rosenblum han
dicho al respecto que consideraban que
algunas formas de pathos se habian per-
dido en el arte, siendo transferidas a los
ambitos del entretenimiento y la publi-
cidad: “Al estar convencidos de que los
seres humanos estamos en cierta mane-
ra condenados a experimentar afectos y

2 Yehuda E. Safran, “Sempre iniziare Muntean/
Rosenblum”, en Muntean/Rosenblum,
Between what was and what might be,
Viena: ESSL Museum, 2008 p. 16.

"It was Aby Warburg, above all, who believed
passionately in the possibility of recovering
our awareness of this deposit of human
pathos in the movements of the body. [...]

He was determined to show through the
passage of time, culture and place remarkable
constants in the way human beings make
themselves, make their body an instrument
of eloquent speech, or ‘feeling form’, as

he named these body expressions.”

body. [...] He was determined to show
through the passage of time, culture and
place remarkable constants in the way
human beings make themselves, make
their body an instrument of eloquent
speech, or ‘feeling form’, as he named
these body expressions.”? In this regard
Muntean/Rosenblum have said that they
believe that some forms of pathos had
been lost in art, and have been trans-
posed to the fields of entertainment
and advertising: “We reject this logic
because we are convinced that human
beings are in a certain sense condemned
to experience affect and emotion. After
all [...] what we really share, paradoxi-
cally, is the pain that is inextricably part
of human existence.”?

These paintings have, on occasion, also
been interpreted as the result of a desire
to analyse a generation. However, the
artists have stated that the omnipres-
ence of young people in their work is
mainly owing to their desire to faithfully
capture the constant and overwhelm-
ing appearance of young people in the
mass media and social media, key areas
in their ongoing theoretical and aesthetic

2 Yehuda E. Safran, “Sempre iniziare Muntean/
Rosenblum”, in Muntean/Rosenblum, Between
what was and what might be, Vienna: ESSL
Museum, 2008 p. 16.

3 Axel Stockburger, “Conversacion entre
Muntean/Rosenblum y Axel Stockburger”,
in Muntean/Rosenblum. The Management
of Insignificance, Malaga: Centro de Arte
Contemporaneo, 2012, p. 41.
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emociones, rechazamos esta logica. Al
fin y al cabo [...] lo que en realidad com-
partimos, paraddjicamente, es el dolor
que de manera inextricable forma parte
de nuestra naturaleza.”?

Estas pinturas se han interpretado tam-
bién, en ocasiones, como el resultado de
una voluntad de analisis generacional.
Sin embargo, ellos han declarado que la
omnipresencia de los jovenes en su obra
se debe, principalmente, a la decision
de querer reflejar de forma fidedigna la
constante y del todo dominante apari-
cion de la gente joven en los medios de
comunicacion y las redes sociales, areas
claves en la reflexion teorica y estética
que llevan a cabo. Fernando Huici, sin
embargo, vio como su empleo de codi-
gos y modelos acuhados por la tradicion
pictorica en el tratamiento de la figura de
sus personajes, tenia “el objeto de con-
ferir al cuerpo representado dignidad e
intensidad dramatica. [...] y explorar si
su aplicacion estratégica a, por asi decir,
la inane y desangelada formulacion ruti-
naria que los medios de masas han im-
puesto como representacion espectral
de la generacion mas joven, es capaz de
dar expresion a su desgarro interior.”*

3 Axel Stockburger, “Conversacion entre
Muntean/Rosenblum y Axel Stockburger”,
en Muntean/Rosenblum. The Management
of Insignificance, Malaga: Centro de

Arte Contemporaneo, 2012, p. 41.

4 Fernando Huici, “En pos de una
imagen veraz”, en Muntean/Rosenblum.
The Management of Insignificance, op. cit., p. 22.

reflection. Fernando Huici, nonetheless,
argued that their use of the codes and
models formulated by painterly tradition
with regard to the treatment of the figure
in their characters, had “the aim of imbu-
ing that figure with dignity and dramatic
intensity [...] and then proceeding to ex-
plore whether their strategic application
to the inane and soulless image that the
mass media has imposed as its spectral
image of the youngest generation is ca-
pable of rescuing those bodies and giv-
ing them back the capacity to voice their
inner anguish.”*

The German philosopher Theodor Ador-
no, who settled in the USA after fleeing
Nazi Germany in 1938, and one of the
key figures in the so-called Frankfurt
School, which advocated the need for
a form of critical thinking, had already
reflected on how the culture industry of
his adopted country, which was then be-
ginning to establish a dominant influence
on the world as a whole, had blurred the
distinction between truth and fiction, or
between commercial and political, based
on the power of the market. In his semi-
nal book Aesthetic Theory (published
posthumously in 1970), Adorno analyses
aesthetic questions affecting film, litera-
ture and music from a multidisciplinary
perspective, making a highly engaging
use of political philosophy, sociology,
psychology and metaphysics, among

4 Fernando Huici, “En pos de una
imagen veraz"”, in Muntean/Rosenblum.
The Management of Insignificance, op. cit., p. 22.

El filosofo aleman Theodor Adorno, quien
se instalo en los Estados Unidos en 1938
huyendo del nazismo, y una de las figu-
ras centrales de la llamada Escuela de
Frankfurt, que promulgo la necesidad de
una forma de pensamiento critico, ya re-
flexiond en su dia sobre como la industria
de la cultura de aquel pais que le acogia,
y que iniciaba una situacion de influencia
dominante en todo el mundo, habia diluido
las distinciones entre la verdad vy la ficcion,
o entre lo comercial y lo politico, susten-
tandose en el poder del mercado. En su in-
fluyente Teoria estética (un libro publicado
postumamente en 1970), Adorno analiza
cuestiones estéticas en el cine, la litera-
tura o la musica de una forma multidisci-
plinar, sirviendose de la filosofia politica, la
sociologia, la psicologia o la metafisica, en-
tre otras disciplinas, de forma muy atrac-
tiva. Pienso que estos planteamientos de
Adorno, cuyas ideas, por cierto, tuvieron
una gran influencia en los movimientos
juveniles de protesta de los ahos sesen-
ta, hallan un eco en el trabajo de Muntean/
Rosenblum, quienes exploran a un tiempo
distintos niveles y estrategias de significa-
cion. Adorno, con todo, seguia pensando
que el sentido del arte estaba en los obje-
tos mismos, mientras que para Muntean/
Rosenblum eso es como minimo discuti-
ble, ahadiendo en su discurso el valor de
conceptos, ideas y procesos.

Al respecto tal vez sea interesante
contrastar sus pinturas con las de Neo
Rauch y otros de los pintores asociados
a la llamada Nueva Escuela de Leipzig,
pertenecientes a su misma generacion

others disciplines. | believe that these
approaches by Adorno, whose ideas,
incidentally, had a great influence on
youth protest movements in the sixties,
resonate in the work of Muntean/Rosen-
blum, who explore different levels and
strategies of meaning. That being said,
Adorno continued to believe that the
meaning of art lay in objects themselves,
while for Muntean/Rosenblum this is, at
the very least, moot, filling out their dis-
course with the value of concepts, ideas
and processes.

In this regard, it might well be interesting
to compare their paintings with those of
Neo Rauch and other painters associated
with the so-called New Leipzig School,
belonging to the same generation and a
nearby central-European context. Munte-
an/Rosenblum and Neo Rauch create
images that strike up a formal dialogue
with the prototypical works of Socialist
Realism, and this is true for their idealisa-
tion of reality, their large heroic formats
and their narrative content. Neverthe-
less, Rauch is closer to Adorno insomuch
as the meaning of his works lies mainly
within the works themselves, present-
ing something akin to a continuation
of the world of dreams from a position
we could call neo-surrealist. In contrast,
Muntean/Rosenblum act in a completely
different form. To start with, their paint-
ings, despite the remarkably meticulous
execution, do not respond to a purely
representational goal. Not unlike the post-
minimalist abstract painters who often
despised formalism, they view painting
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en un contexto centroeuropeo. Tanto
Muntean/Rosenblum como Neo Rauch
crean imagenes que dialogan formal-
mente con las obras prototipicas del
realismo socialista, tanto por su idealiza-
cion de la realidad, sus grandes forma-
tos heroicos y su contenido narrativo.
Rauch, sin embargo, esta mas cerca de
Adorno en el hecho de que el sentido de
sus obras descansa principalmente en si
mismas, presentando algo asi como una
continuacion del mundo de los suehos
desde una posicion que podemos llamar
neo-surrealista. En cambio, Muntean/
Rosenblum acttan de otra forma. Para
empezar, sus pinturas, aunque su reali-
zacion esté remarcablemente cuidada,
no obedecen a una mera intencion repre-
sentacional. Igual que los pintores abs-
tractos posminimalistas, quienes en mu-
chos casos despreciaron el formalismo,
ven la pintura como un instrumento tan
poderoso como pertinente para hablar
de numerosas cuestiones, y no como un
fin en si misma. Si en su obra aparecen
aspectos que podemos llamar oniricos,
estos ahaden otro nivel de complejidad.

Los personajes de Muntean/Rosenblum
no representan a nadie en concreto, y
son plasmados de esta forma idealizada
ya mencionada que asi lo subraya. Tam-
pOCO SONn una expresion concreta de la
individualidad de sus autores, siendo
muchas de las reflexiones que suscitan
asuntos sociales externos, ademas de
cuestiones metalinguisticas. Sus pintu-
ras, ademas, estan enmarcadas por bor-
des blancos, como si fueran las vihetas

as a powerful and germane instrument to
speak of various issues and not as an end
in itself. If there are any, let’s say, dream-
like elements in their work, they are there
to add another level of complexity.

Muntean/Rosenblum’s characters do not
depict specific people, as underscored
by the aforementioned idealised render-
ing. Nor are they a specific expression
of the individuality of their makers, given
that many of the reflections broached
are external social concerns, as well as
metalinguistic issues. Furthermore, their
paintings are framed by a white border
or margin, as if they were cartoons in
a comic book and thus part of a more
extensive narrative. On the bottom, and
again redolent of the captions in a comic
book, are sentences not directly related
with the corresponding scene, sug-
gesting other levels of meaning. These
phrases or musings, of which they have
compiled a vast archive, have been bor-
rowed from books by renowned writers.
Besides also literally underlining that the
image must be read or interpreted, this
means that what is represented is not
hierarchically the most important aspect
of the work, just as it is equally important
that it is sometimes presented within
the context of specific installations.

Muntean/Rosenblum’s paintings are un-
titled, although it is true that they are
followed by brackets with the beginning
of the caption contained in the image,
which is more suggestive of a mere
form of identification. The lack of more

de un comic y parte de una narrativa mas
extensa. En la parte inferior, y de nuevo
otorgandole tambien un aire de comic al
incorporar textos, situan frases no rela-
cionadas directamente con la escena
que acompanan, sugiriendo nuevos nive-
les de significacion. Estas frases o aforis-
mos, de las que posee un gran archivo,
han sido extraidas de libros de prestigio-
sos autores. Esto, ademaéas de subrayar
también, literalmente, que la imagen
debe de leerse o interpretarse, hace que
lo representado no sea jerarquicamente
lo mas importante de la obra, al igual que
lo es que esta se presente, a veces, en
el contexto de instalaciones especificas.

Las pinturas de Muntean/Rosenblum
no ostentan titulo, aunque llevan entre
parentesis el principio de las frases que
incorporan, lo que sugiere ser una mera
forma de identificacion. Esta carencia de
titulos mas explicativos subraya de nuevo
la ambiguedad perseguida. Por otra parte,
hay pinturas a color, no del todo naturalis-
tas, y otras en blanco y negro. Esto, ade-
maéas de una nueva referencia al cine y a
la fotografia, otorga a las imagenes, dada
su artificialidad, una ambigledad tempo-
ral. Me parece oportuno hablar también
de su inquietante extraheza, refiriendome
al concepto de Unheimliche acuhado por
Sigmund Freud para designar esa sensa-
cion que podemos tener en suehos, vy a
veces estando incluso despiertos, de que
lo que tenemos delante, aun pareciendo
conocido, nos resulta, en realidad, profun-
damente extrano.

explicative titles once again underscores
the ambiguity they are after. On another
note, some of the paintings are in colour,
though not altogether naturalistic, while
others are in black and white. As well as
evoking another reference to film and
photography, the artificiality of the im-
ages lends them a temporal ambiguity. |
believe it is also worth pointing out their
unsettling strangeness, in the sense of
the concept of wunheimlich coined by
Sigmund Freud to designate the feeling
that we could have in dreams, and also
sometimes too when awake, that what
is in front of us, even though it is familiar
to us, seems profoundly uncanny.

The exhibition presented here, called This
is not an Exit, is a new installation of the
kind described above, as well as a new
version of a previous one called The Twi-
light of Our Heart (2016), which we will
speak of later. This is not an Exit takes its
name from the closing line of Bret Easton
Ellis’s provocative novel American Psy-
cho (1991), a first-person account of vari-
ous episodes from the life of a 27-year-
old yuppie who is obsessed with luxury,
sex and drugs and also an unhinged serial
killer, though it could also be just pure
fantasy. The novel is set in New York in
the eighties, and is considered a biting
critique of that moment. The reference
to Ellis, an undeniable master of men-
ace, like earlier mentions of other writers
such as David Foster Wallace, both of
whom are viewed as truthful chroniclers
of their generation, once again highlights
the aforementioned generational aspect
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La muestra que aqui presentamos, titula-
da This is not an Exit, que se podria tra-
ducir como “Esto no es una salida”, pre-
senta una nueva instalacion del tipo de las
que hemos descrito, ademas de una nue-
va version de otra anterior, The Twilight of
Our Heart (2016), de la que luego hablare-
mos. This is not an Exit toma su titulo de
la Ultima frase de la provocadora novela de
Bret Easton Ellis American Psycho (1991),
que cuenta en primera persona los distin-
tos episodios de la vida de un yuppie de
veintisiete ahos, desquiciado y asesino,
aunque pudiera ser gue mentiroso, ade-
maés de obsesionado por el lujo, el sexo y
las drogas. La novela tiene lugar en Nueva
York en los ahos ochenta, y esta conside-
rada como una muy acida reflexion critica
de aquel momento. La referencia a Ellis,
un maestro indiscutible de lo siniestro,
CcomMo en ocasiones anteriores a otros es-
critores como David Foster Wallace, con-
siderados ambos testigos veraces de su
generacion, subraya de nuevo el aspecto
generacional ya mencionado de la obra
de Muntean/Rosenblum. Por otra parte, y
€s0 parece aln mas relevante, las obras
tanto de Ellis como de Wallace han sido
claves en la definicion de la llamada meta-
ficcion, una estrategia narrativa dominan-
te en la actualidad que muestra, mientras
narra, los elementos que hacen posible la
ficcion, algo que es facilmente relaciona-
ble con el trabajo de la pareja de artistas
gue agui nos ocupa.

El titulo de su nueva instalacion, en cual-
quier caso, facilita varias lecturas. Antes
de referirnos a ellas, sin embargo, es

in Muntean/Rosenblum’s work. On the
other hand, and perhaps even more tell-
ing, the works of Ellis and of Wallace
were crucial in defining so-called metafic-
tion, a dominant narrative strategy of the
present that uncovers, even as it nar-
rates, the elements that make the fiction
possible, something which can be readily
related with the work of the artist duo un-
der discussion here.

In any case, the title of their new instal-
lation elicits various readings. However,
before looking at them, it is necessary
to first explain the main theme explored,
namely parkour. Parkour is a kind of
sports practice based on physical dex-
terity, and if | say a kind of practice it is
because it is not a competitive discipline.
It broadly consists of moving from one
place to another without assistance in
the most efficient way possible, adapt-
ing to the situation in which one finds
oneself and making the most of what in
principle could be viewed as obstacles.
Therefore, the title of the installation
refers to the way that traceurs, as park-
our practitioners are called, conceive a
course where there is apparently none,
but also, in the artists’ own words, taken
from their written comments on the
work, the title describes a state of unre-
solvable ambiguity. It wishes to reflect
the limbo in which, in their opinion, our
western post-metaphysical society finds
itself. In other words, it refers to the lack
of an optimistic narrative that gives our
lives a clear meaning or even an idea of
the future.

necesario explicar cual es su tema prin-
cipal: el parkour. Se trata de una suerte
de practica deportiva, y digo suerte de
practica porque no es una disciplina com-
petitiva, que se basa en la destreza fisica.
Consiste en desplazarse sin ayuda, en
cualquier lugar, de la forma més eficaz po-
sible, adaptandose a la situacion en que
uno se encuentra y aprovechando lo que
en principio podrian considerarse obsta-
culos. El titulo de la instalacion se refie-
re, entonces, a la forma en que los co-
rredores del parkour tienen que idear un
recorrido alli donde parece que no lo hay,
pero también, y en las propias palabras de
los artistas, extraidas de sus comentarios
escritos acerca de la obra, el titulo descri-
be un estado de ambigluedad irresoluble.
Esta quiere reflejar el limbo en el que se
encuentra, en su opinion, nuestra socie-
dad post-metafisica occidental. Es decir,
se refiere a la carencia de una narrativa
optimista que dé a nuestras vidas un sen-
tido claro o una idea misma de futuro.

El parkour, segln puede leerse en Wiki-
pedia —y cuyo nombre proviene del fran-
cés parcours du combattant, nombre de
las pistas de obstaculos disehadas para
entrenamientos militares—, fue desarro-
llado en Francia. Primero por Raymond
Belle, y después por su hijo, en los ahos
ochenta, popularizandose a gran escala
en la déecada siguiente. Para la instala-
cion en A Coruna, los artistas han utiliza-
do las peanas que sirven normalmente
para mostrar esculturas en los museos,
y que casualmente se asemejan, una
vez amontonadas, a las construcciones

The name parkour derives, as one can
read in Wikipedia, from the French par-
cours du combattant, an obstacle course
for military training. It was developed in
France in the eighties, first by Raymond
Belle, and then by his son, and then
became popular during the following
decade. For the installation in A Coruna,
the artists have used pedestals normally
employed in museums for exhibiting
sculptures, which, when piled up, coin-
cidentally look like the type of construc-
tions used for training in parkour. The
installation has six modules with different
three-dimensional configurations, which
are also painted in varying colours. These
modules have been designed by traceurs
from A Coruna, following a series of rec-
ommendations from the artists, transfer-
ring into the museum space something
equivalent to what could be found in the
urban space. A parkour performance fea-
turing these local traceurs will be held on
the day of the exhibition opening. Apart
from outlining courses in the space, they
were instructed to remain immobile on
the pedestals for a few seconds at certain
moments in time, thus evoking some-
thing akin to living sculptures, and under-
lining the temporary nature of everything
and the beauty of the ephemeral.

Muntean/Rosenblum view parkour, meta-
phorically, as equivalent to the work of
contemporary artists and to the way in
which they have to adapt and use the
space where they exhibit, often with little
time at their disposal, and with the danger
involved in all their decisions. In addition,

Enrique Juncosa
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usadas para entrenarse en el parkour. La
instalacion presenta seis modulos de dis-
tintas configuraciones tridimensionales,
pintadas de colores también distintos. Es-
tos modulos han sido disehados por co-
rredores de parkour coruheses, siguiendo
algunas recomendaciones de los artistas,
transfiriendo al espacio museistico algo
equivalente a lo que podria hallarse en un
espacio urbano. Una performance, con
estos corredores locales, tendra lugar el
dia de la inauguracion. Ademas de dibujar
recorridos en el espacio, han sido instrui-
dos para quedarse inmoviles en distintos
momentos, por unos segundos, sobre las
peanas, sugiriendo algo asi como escultu-
ras vivientes, y subrayando la transitorie-
dad de todo vy la belleza de lo efimero.

Muntean/Rosenblum ven el parkour, de
forma metaforica, como algo equivalente
al trabajo de los artistas contemporaneos
y a la forma en que deben de adaptarse
y utilizar los espacios en los que expo-
nen, a veces con poco tiempo para ello,
y con el riesgo que implican todas sus
decisiones. Mas alla de esto, ademas, la
instalacion sugiere una interesante lectu-
ra politica, al presuponer toma de con-
ciencia y accion posterior. Quienes prac-
tican el parkour, como los artistas, como
todos nosotros al fin y al cabo, debemos
de imaginar soluciones para atravesar y
superar contextos determinados y even-
tualmente actuar y llevar a la practica
reflexiones y decisiones. Sus imagenes
fotograficas y filmicas de corredores de
parkour recogen también la belleza de
los cuerpos atléticos.

the installation also adumbrates an inter-
esting political interpretation, presuppos-
ing an awareness-raising and subsequent
action. Traceurs, like artists, and ultimately
like all of us, have to imagine solutions to
cross through and overcome certain situa-
tions and to eventually act and implement
reflections and decisions. Their photo-
graphic and filmic images of traceurs also
capture the beauty of athletic bodies.

Among the paintings on show in the ex-
hibition, as well as some examples of
their earlier work, are two new series.
One is called Self(ie), and comprises a
suite of portraits made from people’s
selfies, conceptually confronting two
distinct attitudes, both in the time
needed to make the images as well as
to consume them, taking the original
images out of the digital world. The in-
tention of these works is not to capture
the psychology of the person portrayed
or their social status, as is the case in
conventional portraits, but rather to in-
vite a reflection on the characteristics
that maintain painting’s currency and
uniqueness, while at once engaging
with sociological concerns.

The second series of paintings introduces
images that have been culled from videos
viewed over one hundred thousand times
on YouTube, what we call viral videos.
These pictures are larger than normal and
the style of painting is more expressive,
with looser, more gestural brushwork,
the two aspects used with a certain ironic
intention. The viral videos are of all kinds,

Entre las pinturas que se muestran en la
exposicion, ademas de algunas caracte-
risticas de su trabajo anterior, se presen-
tan otras de dos series nuevas. Una se ti-
tula Self(ie) Series, y esta constituida por
una serie de retratos hechos a partir de
selfies de los retratados, confrontando
conceptualmente dos actitudes distintas
tanto en el tiempo necesario para realizar
las imagenes, como en el de su consu-
mo, y sacando las imagenes originarias
del universo digital. La intencion de es-
tas obras no es reflejar la psicologia de
los retratados ni su estatus social, como
en los retratos tradicionales, sino que
es una invitacion a reflexionar sobre las
caracteristicas que hacen que la pintura
sea relevante y Unica todavia, ademas de
referirse a cuestiones sociologicas.

La segunda serie de pinturas presenta
imagenes que han sido extraidas de vi-
deos vistos mas de cien mil veces por
usuarios de YouTube, y que se conocen
como Viral videos. Estas pinturas son de
formatos méas grandes de lo habitual y
su estilo pictorico es mas expresivo, con
pinceladas mas sueltas y gestuales, am-
bas cosas con una cierta intencionalidad
ironica. Los videos virales son de distinta
naturaleza, por ejemplo uno que relne
grandes explosiones y que ha dado Iu-
gar a Untitled (It's turning dumb...). Otro
subgénero considerablemente popular
es el que presenta a personas bajo los
efectos de la anestesia, en situaciones
como la extraccion de una muela del
juicio, origen de Untitled (Between the
conception...). Y otro subgénero todavia,

for instance the one that lead to Untitled
(It's Turning Dumb...) is a compilation of
big explosions. Another highly popular
subgenre is videos of people under the
effects of anaesthesia, in situations like
having wisdom teeth removed, the source
of Untitled (Between the Conception...).
And yet another subgenre, without by any
means exhausting the examples, is made
up of slow motion images of all kinds, like
a slice of watermelon, from which the im-
age used in Untitled (Beyond this Road...)
came. All these works are from 2017. As
one might expect, there are also many
videos with animals, both pets and wild
animals; or of people training or practicing
sports, often highlighting erotic aspects
like prominent buttocks or bulging biceps.
The most popular images among viewers
are generally banal and created with a
playful intention. Other times, however,
they are eye-witness recordings of acci-
dents or natural disasters.

The paintings in this series are paired
with poetic texts by authors like Rainer
Maria Rilke, T. S. Eliot, Paul Celan or
Paul Bowles, which contrast sharply
with them, both in terms of the origin of
the two types of messages as well as
who they are aimed at. Muntean/Rosen-
blum take the lines and the images out
of their contexts, in a way reminiscent of
how DJs work, creating frames of mind
from mixing tracks they choose from a
repertoire of music created by others,
at times juxtaposing two totally unex-
pected tracks.

Enrique Juncosa

14/15



Muntean / Rosenblum

sin agotar para nada los ejemplos, lo con-
forman imagenes a camara lenta de cual-
quier cosa, como una rodaja de sandia,
y de donde procede la imagen usada en
Untitled (Beyond this road...). Todas estas
obras son de 2017. Como era de esperar,
hay también muchos videos dedicados a
animales, tanto salvajes como mascotas;
0 a personas entrenando o participando
en actos deportivos, destacando a veces
aspectos eroticos como nalgas promi-
nentes o biceps musculados. Estas ima-
genes favoritas de los usuarios suelen ser
banales y su funcion es probablemente
ludica. En otras ocasiones, sin embargo,
se deben a que alguien ha sido testigo de
accidentes o desastres.

Las pinturas de esta serie estan acom-
pahadas por textos poéticos de autores
como Rainer Maria Rilke, T. S. Eliot, Paul
Celan o Paul Bowles, que contrastan
enormemente con ellas, tanto por lo que
ha dado origen a ambos tipos de men-
sajes como por quienes son sus desti-
natarios naturales. Muntean/Rosenblum
sacan los versos y las imagenes de sus
contextos, de una forma que relaciona
su trabajo al de los disc jockeys, quie-
nes crean estados de animo a partir de
las mezclas y temas que escogen de un
repertorio de misicas creadas por otras
personas, y que también pueden yuxta-
poner a otras del todo inesperadas.

La exposicion presenta, ademas de las
construcciones modulares para el parkour,
cuatro esculturas. Una de ellas, Untitled
(A sudden instance...), de 2014, es una

As well as the modular constructions for
the parkour performance, the exhibition
also includes four sculptures. One of
them, Untitled (A Sudden Instance...),
2014, is a three-dimensional interpreta-
tion of previous paintings made with
words and colours. The other three
smaller sculptures, all untitled and made
in 2016 and 2017, are at once interpreta-
tions of works on paper made with let-
ters and emoji and are displayed on the
pedestals used in the parkour installation.
These works, with apparently mobile
structures that enable elements to be
combined to create words, include the
spectator in the way in which they make
up messages that can be interpreted.

Finally, The Twilight of Our Heart (2016)
is a large installation accompanied by a
video, which is presented here, as men-
tioned earlier, in a new version. In it, we
can see, along a straight road that cuts
through flat fields, a city in the distance
under a cloudy sky which takes up half of
the picture. The sunlight pierces through
the clouds and lights up the city. The
painstaking perfectionism with which
the clouds, and indeed the composition
in general, are rendered recalls the skies
from the golden age of Dutch baroque
landscape painting, and particularly the
work of Jacob van Ruisdael (1628-1682),
acclaimed as much as Constable for the
way he painted clouds. Many of Ruis-
dael’s works are undergirded by a gran-
diose conception, allowing him scope
to display his skill in rendering natural
phenomena in landscapes with great

interpretacion tridimensional de pinturas
anteriores hechas con palabras y colo-
res. Las otras, mas pequenas, todas sin
titular y realizadas en 2016y 2017, son a
su vez interpretaciones de obras sobre
papel hechas con letras y emojis y se
presentan sobre las peanas de la insta-
lacion del parkour. Estas obras, con es-
tructuras de apariencia movil e implican-
do la capacidad combinatoria para crear
palabras, incluyen al espectador en la
forma en que se auto-declaran mensajes
que pueden ser interpretados.

The Twilight of Our Heart (2016), por Ul
timo, es una instalacion de grandes pro-
porciones, acompanada por un video, que
se presenta aqui, como ya hemos dicho,
en una nueva version. En ella vemos,
desde una carretera recta que atraviesa
un campo plano, una ciudad a lo lejos bajo
un cielo recubierto de nubes y que ocu-
pa la mitad superior del cuadro. La luz del
sol atraviesa las nubes iluminando la ciu-
dad. La forma cuidadosa y detallista con
la que estan pintadas estas nubes, asi
como la composicion en general, nos re-
miten a los cielos de los paisajes clasicos
del barroco holandés, y en particular a la
obra de Jacob van Ruisdael (1628-1682),
apreciado tanto como Constable por la
forma en que pintaba nubes. Muchas de
las obras de Ruisdael son de concepcion
grandiosa, destacando su maestria para
plasmar los fendbmenos naturales en pai-
sajes de una gran variedad, algunos de
ciudades en la distancia con cielos espec-
tacularmente nubosos. La carretera de
Muntean/Rosenblum, volviendo a ellos,

variety, some of them with towns in
the distance under spectacularly cloudy
skies. Returning to Muntean/Rosen-
blum, their road leaves the picture and
continues over the floor of the exhibition
hall, until it arrives at what seems to be a
police cordon, exactly at the point where
the spectator stands to contemplate the
work. The cordon insinuates difficulties
or problems in reaching the city as the
day draws to a close, but it also calls at-
tention to the fact that spectators stop to
look at what is in front of them.

In the film we see five singers on the
other side of the cordon from where the
spectator is positioned, singing a motet
by Cristobal de Morales (1500-1553), the
Spanish renaissance composer celebrat-
ed for his sacred polyphonic music. To
start with, the singers are shown in close-
ups with strangely sweaty faces. Then
it pans out to include them all, with the
landscape of the city behind them, and
we can now see that some of them are
carrying backpacks. As they sing they look
at notebooks, but also at smartphones
and tablets; and one of them is wear-
ing military boots and a safety shirt. The
clothes they are wearing are familiar and
ordinary, yet the fact that they are sing-
ing in this place does not seem to make
sense. The difficulty in reaching the city
and the words sung in the motet, which
talks about human nature, intimate a va-
riety of things, from the political situation
in Europe caused by the refugee crisis,
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se sale del cuadro, continuando sobre
el suelo, hasta llegar a lo que parece un
control policial, alli donde el espectador
se coloca para contemplar la obra. El con-
trol sugiere dificultades o problemas para
llegar a la ciudad mientras el dia se acaba,
pero también subraya que el espectador
se detiene para reflexionar qué es lo que
tiene delante.

En la pelicula, vemos a cinco cantan-
tes, al otro lado del control en el que se
encuentra el espectador, cantando un
motete del compositor renacentista es-
panhol Cristobal de Morales (1500-1553),
famoso por su musica polifonica de ca-
racter sacro. Vemos a los cantantes en
primeros planos, para empezar, y sus
rostros estan extrahamente sudorosos.
Cuando logramos verlos a todos, con el
paisaje de la ciudad detras, vemos que
algunos llevan mochilas; que cantan mi-
rando cuadernos, pero también moviles
y tabletas; y uno de ellos lleva botas mi-
litares y una camisa de seguridad. Las
ropas de los cantantes son familiares y
cotidianas; sin embargo, el hecho de que
estén cantando en este lugar no deja de
ser incongruente. La dificultad para lle-
gar ala ciudad y las palabras cantadas en
el motete, que trata sobre la naturaleza
humana, sugieren varias cosas, de la si-
tuacion politica que vive Europa con las
crisis de los refugiados, a la inevitabilidad
de la muerte. La forma en que estan can-
tando los actores, mirando hacia distintos

to the inevitability of death. The way in
which the actors are singing, looking in
different directions, unlike a conventional
choir, underlines their individual isolation
or solitude, even in a collective act like
singing in group. In their notes on this
work, the artists likened the human con-
dition to a multitude of disperse islands
drifting apart in a sea riven with currents
of pre-formatted information.

Muntean/Rosenblum’s work is, in con-
sonance with Aby Warburg's ideas, a
kind of science of the image unyielding
to historiographic, formalist or iconologi-
cal simplifications. Like the prestigious
German historian, they are more worried
about the meaning of things, scrutinising
the power of images and how they are
transformed over the course of time into
a kind of mazelike collective memory.
For instance, Warburg was able to per-
ceive the pagan sources of Renaissance
art and he believed that the process
of creation is stimulated by a twofold,
individual and collective, memory that
provides room conducive for a space for
thinking. Muntean/Rosenblum contem-
plate things rationally and in a balanced
manner, yet they couple this attitude
to a total identification with the present
that can be chaotic and painful, thus
tautening reason and imagination. This
heightened tension, which lends their
works an unresolvable even discomfit-
ing quality, is also what makes them so
attractive and stimulating.

puntos de vista, y no formando un coro
tradicional, subraya su aislamiento o so-
ledad, incluso en un acto colectivo como
es cantar en grupo. En sus notas sobre
esta obra, los artistas han mencionado
que la condicion humana aparece como
una multitud fragmentada de islas que se
alejan a la deriva en un mar de corrientes
de informacion pre-formateadas.

La obra de Muntean/Rosenblum cons-
tituye, en la estela de las ideas de Aby
Warburg, una suerte de ciencia de la ima-
gen ajena a simplificaciones historiogra-
ficas, formalistas o iconolbgicas. Como
el prestigioso historiador aleman, se pre-
ocupan mas por el sentido de las cosas,
considerando el poder de las imagenes
y como estas se transforman a lo largo
del tiempo para constituir de forma labe-
rintica una suerte de memoria colectiva.
Warburg fue capaz de ver, por ejemplo,
como el arte del Renacimiento tenia fuen-
tes paganas. Para él, el proceso de crea-
cion se estimula por una doble memoria,
individual y colectiva, que facilita un lugar
propicio para el espacio del pensamien-
to. Muntean/Rosenblum contemplan las
cosas de una forma racional y equilibra-
da, pero compaginan esa actitud con una
identificacion completa con el presente
que puede ser cattica y dolorosa, tensan-
do asi razon e imaginacion. Esta tension,
que da a sus obras una caracteristica de
irresolucion, y malestar incluso, es lo que
las hace tan atractivas y estimulantes.
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Markus Muntean (Graz,
Austria) y Adi Rosenblum
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André Simoens, Knokke, Bélgica

2014

Galerie Zink, Berlin

Institut fur zeitgendssische Kunst,
Nuremberg, Alemania

2013

Bob van Orsouw, Zirich, Suiza
Philara Sammlung zeitgendssischer
Kunst, Dusseldorf, Alemania

2012

The Management of Insignificance,
CAC Malaga, Malaga, Espana

Team Gallery, Nueva York, EE. UU.
Nemesims, Georg Kargl, Viena, Austria

2011
Galeria Mario Sequeira, Braga, Portugal

Sommer Contemporary Art, Tel Aviv, Israel
2010

Maureen Paley, Londres, Reino Unido
Georg Kargl, Viena, Austria

2009
Team Gallery, Nueva York, EE. UU.

Born 1962 Markus Muntean

in Graz, Austria / Adi Rosenblum
in Haifa, Israel.

Collaborate since 1992

Solo Exhibitions (selected)

2018
MAC, Museo de Arte
Contemporaneo, Coruna, Spain
MOCAK, Museum of Contemporary
Art, Krakow, Poland

2017

Parkview Museum, Beijing, China
Ron Mandos, Amsterdam, Holland

2016
Galeria Mario Sequeira, Braga, Portugal

2015
Horrach Moya, Palma, Spain

André Simoens, Knokke, Belgium
2014

Galerie Zink, Berlin

Institut fur zeitgenossische
Kunst, Nurnberg, Germany
2013

Bob van Orsouw, Zurich, Switzerland
Philara Sammlung zeitgenodssischer
Kunst, Dusseldorf, Germany

2012

“The Management of Insignificance”,
CAC Malaga, Malaga, Spain

Team Gallery, New York, USA
“Nemesims”, Georg Kargl, Vienna, Austria

2011
Galeria Mario Sequeira, Braga, Portugal

Sommer Contemporary Art, Tel Aviv, Israel
2010

Maureen Paley, London, Great Britain
Georg Kargl, Vienna, Austria

2009
Team Gallery, New York, USA

2008

Between what was and what might be, Essl
Museum, Klosterneuburg/Viena, Austria
Arndt & Partner, Berlin, Alemania

2007

Sommer Contemporary Art, Tel Aviv, Israel
Arario Gallery, Seul, Corea del Sur
Maureen Paley, Londres, Reino Unido
Team Gallery, Nueva York, EE. UU.

Make death listen, Galerie fur
Zeitgenossische Kunst, Leipzig, Alemania
2006

Make death listen, MUSAC, Museo de Arte
Contemporaneo de Castilla y Leon, Leon, Espaha
Shroud, Centre d'Art Santa

Monica, Barcelona, Espana

Arndt & Partner, Zurich, Suiza

Filmpresentation at MAK, Viena, Austria

We live in a twilight, M(csarnok,

Budapest, Hungria

2005

Disco, Maureen Paley, Londres, Reino Unido
Jack Hanley, San Francisco, EE. UU.

Far Away From Why, Arndt und

Partner, Berlin, Alemania

Viennale 2005, Gartenbaukino, Viena, Austria
2004

It Is Never Facts That Tell, Tate Britain,

Art Now, Londres, Reino Unido

It Is Never Facts That Tell, Platform for Art,
Gloucester Road Station en colaboracion

con la Tate Britain, Londres, Reino Unido
How Soon Is Now, Georg Kargl, Viena, Austria
Being in and out of love too many times
makes it harder to love, Australian Centre for
Contemporary Art, Melbourne, Australia

2008

"Between what was and what might be", Essl
Museum, Klosterneuburg/Vienna, Austria
Arndt & Partner, Berlin, Germany

2007

Sommer Contemporary Art, Tel Aviv, Israel
Arario Gallery, Seoul, Korea

Maureen Paley, London, Great Britain
Team Gallery, New York, USA

“Make death listen”, Galerie fur
Zeitgenossische Kunst, Leipzig, Germany

2006
“Make death listen”, MUSAC, Museo de Arte
Contemporaneo de Castillay Leon, Leon, Spain
“Shroud”, Centre d’Art Santa Monica

CASM, Barcelona, Spain

Arndt & Partner, Zurich, Switzerland
Filmpresentation at MAK, Vienna, Austria

“We live in a twilight”, Kunsthalle

Budapest, Budapest, Hungary

2005

ions

“Disco”, Maureen Paley, London, Great Britain
Jack Hanley, San Francisco, USA

“Far Away From Why", Arndt und

Partner, Berlin, Germany

Viennale 2005, Gartenbau Kino, Vienna, Austria
2004

/ Exh

“It Is Never Facts That Tell”, Tate Britain,
Art Now, London, Great Britain

“It Is Never Facts That Tell”, Platform for
Art, Gloucester Road Station in collaboration
with Tate Britain, London, Great Britain
“How Soon Is Now", Georg Kargl,

Vienna, Vienna, Austria

“Being in and out of love too many times
makes it harder to love"”, Australian Centre
for Contemporary Art, Melbourne, Australia

iciones
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2003

Maureen Paley - Interim Art, Londres, Reino Unido
There Is A Silence To Fill, Salzburger
Kunstverein, Salzburgo, Austria

Not to be. Not to be at all, Porsche

Hof, Salzburgo, Austria

Sommer Contemporary Art, Tel Aviv, Israel
Galleria Franco Noero, Turin, ltalia

2002

To Die For, De Appel, Amsterdam, Paises Bajos
Billboards, Kunsthaus Bregenz, Bregenz, Austria
Sommer Contemporary Art, Tel Aviv, Israel

2001

Georg Kargl, Viena, Austria

Maureen Paley, Interim Art, Londres, Reino Unido
Art & Concept, Paris, Francia

Chicago Project Room, Los Angeles, EE. UU.

2000
Where else, SECESSION, Viena, Austria

I always tell you the truth unless of course | am
lying to you, Kunsthaus Glarus, Glarus, Suiza
Minoritengalerie, Graz, Austria

Susanna Kulli, St. Gallen, Suiza

Jack Tilton, Nueva York, EE. UU.

Magazin 4, Bregenz, Austria

1999
Georg Kargl, Viena, Austria

Galleria Franco Noero, Turin, Italia
MWMWM, Nueva York, EE. UU.
Chicago Project Room, Chicago, EE. UU.
1998

Lonley Facts, Kunsthalle Luckenwalde,
Luckenwalde, Alemania

1997
Slaymobil, City Racing Gallery,

Londres, Reino Unido

Slaymobil, Galerie Shift, Berlin, Alemania
People Forever, Kunstverein Ludwigsburg,
Ludwigsburg, Alemania

1996
Body Shop, Kidmat Eden Gallery, Tel Aviv, Israel

2003

Maureen Paley - Interim Art, London, Great Britain

“There Is A Silence To Fill”, Salzburger
Kunstverein, Salzburg, Austria

“Not to be. Not to be at all”,

Porsche Hof, Salzburg, Austria

Sommer Contemporary Art, Tel Aviv, Israel
Franco Noero, Turin, Italy

2002

“To Die For”, De Appel, Amsterdam, Holland
“billboards”, Kunsthaus Bregenz, Bregenz, Austria
Sommer Contemporary Art, Tel Aviv, Israel
2001

Georg Kargl, Vienna, Austria

Maureen Paley, Interim Art,

London, Great Britain

Art & Concept, Paris, France
Chicagoprojectroom, Los Angeles, USA
2000

“Where else”, SECESSION, Vienna, Austria
“| always tell you the truth unless of
course | am lying to you”, Kunsthaus
Glarus, Glarus, Switzerland
Minoritengalerie, Graz, Austria

Susanna Kulli, St. Gallen, Switzerland

Jack Tilton, New York, USA

Magazin 4, Bregenz, Austria

1999
Georg Kargl, Vienna, Austria

Galleria Franco Noero, Turin, Italy
MWMWM, Brooklyn/New York, USA
Chicago Project Room, Chicago, USA
1998

“Lonley Facts”, Kunsthalle
Luckenwalde, Germany
1997

“Slaymobil”, City Racing Gallery,

London, Great Britain

“Slaymobil”, Galerie Shift, Berlin, Germany
"People Forever”, Kunstverein
Ludwigsburg, Germany

1996

“Body Shop", Galerie Kidmat
Eden, Tel Aviv, Israel

Exposiciones colectivas (seleccion)

2018

Trauma / Distress / Ecstasy, Emptiness.
Formulas of Pathos 1900-2018, The Gallery

of West Bohemia, Pilsen, Republica Checa
Glaube Liebe Hoffnung, Kunsthaus Graz, Austria

2017
Imaginery Asia, Nam June Paik Art

Center, Gyeonggi-do, Corea del Sur

Oh... Jakob Lena Knebl und die mumok
Sammlung, mumok, Viena, Austria
Spiegelnde Fenster- Reflexionen von Welt
und Selbst, 21er Haus, Viena, Austria

The Present Order, Galerie fur
Zeitgenossische Kunst, Leipzig, Alemania
Escenas: accion y representacion. Coleccion
Los Bragales, MUPAM, Malaga, Espaha
Bilder der Sprache - Sprache der Bilder,
Dom Museum, Viena, Austria

On Display I, Sammlung Philara,
Dusseldorf, Alemania

The Artist’s Voice, The Parkview

Museum, Singapur

2016

Intrigantes Incertitudes, Musée d'art moderne
et contemporain, Saint-Etienne, Francia

Once in a Lifetime, Oude Kerk,

Amsterdam, Paises Bajos

Collection 6, MOCAK, Cracovia, Polonia
Larte differente, MAXXI, Roma, Italia
Innsbruck International. Biennial of

the Arts, Innsbruck, Austria

Fragmentos a su iman, Galeria

Horrach Moya, Palma, Espaha

2015
Drawing Now, Albertina, Viena, Austria
Dialog der Meisterwerke, Stadel

Museum, Frankfurt, Alemania

My Selfie & I, Tel Aviv Museum, Israel

We Gave Our Best, Esxla, Los Angeles, USA

Group Exhibitions (selected)

2018

“Trauma, Distress, Ecstasy, Emptiness
- Formulas of Pathos”, The Gallery of
West Bohemia, Pilsen, Czech Republic
“Glaube Liebe Hoffnung”,

Kunsthaus Graz, Austria

2017

“Imaginery Asia”, Nam June Paik

Art Center, Gyeonggi-do, Korea
“Oh...Jakob Lena Knebl und die mumok
Sammlung”, mumok, Vienna, Austria
“Spiegelnde Fenster- Reflexionen von Welt
und Selbst”, 21er Haus, Vienna, Austria
“The Present Order”, Galerie fur
Zeitgenossische Kunst, Leipzig, Germany
“Escanas: accion y representacion. Coleccion
Los Bragales”, MUPAM, Malaga, Spain
"“Bilder der Sprache - Sprache der Bilder”,
Dom Museum, Vienna, Austria

“On Display Il", Sammlung Philara,
Dusseldorf, Germany

“The Artist’s Voice"”, The Parkview
Museum, Singapore

ions

/ Exh

2016
“Intriguantes Incertitudes”, Musee
d'art moderne et contemporain,
Saint-Etienne, France

“Once in a Lifetime”, Oude

Kerk, Amsterdam, Holland

“Collection 6", MOCAK, Krakow, Poland
“L'arte differente”, MAXXI, Rome, Italy
“Innsbruck International. Biennial of

the Arts”, Innsbruck, Austria
“Fragmentos a su iman”, Horrach
Moya, Palma, Spain

2015

iciones

Expos

“Drawing Now", Albertina, Vienna
“Dialog der Meisterwerke”, Stadel
Museum, Frankfurt, Germany

“My Selfie & 1", Tel Aviv Museum, Israel

“We Gave Our Best"”, Esxla, Los Angeles, USA
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2014

Texte in der Kunst, Galerie Kargl, Viena, Austria
Les esthétiques d’un monde

désenchanté, CAC, Meymac, Francia

EMAP 2014, Ewha Media Art Presentation,
Ehwa University, Sell, Corea del Sur

States of Mind, Maison Particuliere,

Bruselas, Beélgica

Bitterstuisse Zeiten, Kunsthaus Stade, Alemania
Feels Like Heaven, Sommer

Contemporary Art, Tel Aviv, Israel

2013
Die Sammlung #4, 21er Haus, Viena, Austria
Nachbilder, Galerie fur Zeitgenossische
Kunst, Leipzig, Alemania

2012
Die Sammlung, 21er Haus, Viena, Austria
Sehnsucht, Kasteel van Gaasbeek,

Gaasbeek, Beélgica

Una Mirada Mltiple. Selecciones

de la Coleccion Ella Fontanals-

Cisneros, Museo de Bellas Artes,

Bienal de La Habana, La Habana, Cuba
Common History and Its Private Stories.
Geschichte und Geschichten, Sofia

City Art Gallery, Sofia, Bulgaria

COLAPSO. Coleccion MUSAC,

Hospederia Fonseca. Universidad de
Salamanca, Salamanca, Espaha

Eros & Thanatos, Werkschau,
Baumwollspinnerei, Leipzig, Alemania

Rocke tragen. Die Inszenierung von Kleidung
in der zeitgenodssischen Fotografie und Plastik,
Museum der Moderne, Salzburgo, Austria
Beauty Contest, MUSA, Viena, Austria

2011
Creating the New Century: Contemporary
Art from the Dicke Collection, The

Dayton Art Institute, Dayton, EE. UU.

The last first Decade, Ellipse

Foundation, Alcoitao, Portugal

2014

Texte in der Kunst, Galerie Kargl, Vienna
Les esthétiques d'un monde

désenchante, CAC Meymac France

EMAP 2014, Ewha Media Art Presentation,
Ehwa University, Seoul, Korea

States of Mind, Maison Particuliere,
Brussels, Belgium

“Bittersusse Zeiten”, Kunsthaus

Stade, Germanny

"Feels Like Heaven”, Sommer
Contemporary Art, Tel Aviv, Israel

2013

Die Sammlung #4, 21er Haus, Vienna
Nachbilder, Sammlungsausstellung, Stiftung
Galerie fur Zeitgenossische Kunst, Leipzig
2012

“Die Sammlung, 21er Haus, Vienna, Austria

. Sehnsucht”, Castle of Gaasbeek, Belgium
.Una Mirada Multiple. Selecciones

de la Coleccion Ella Fontanals-

Cisneros”, Museo de Bellas Artes,

Havana Biennial, Havana, Cuba

“Common History and Its Private

Stories. Geschichte und Geschichten”,

Sofia Art Gallery, Sofia, Bulgaria

,COLAPSO. Coleccion MUSAC”,
EHOspederia Fonseca. Universidad

de Salamanca, Salamanca, Spain

“Eros & Thanatos”, Werkschauhalle,
Baumwollspinnerei, Leipzig, Germany

“Rocke tragen. Die Inszenierung von Kleidung
in der zeitgenossischen Fotografie und Plastik”,
Museum der Moderne, Salzburg, Austria
“Beauty Contest”, MUSA, Vienna, Austria

2011
"“Creating the New Century: Contemporary
Art from the Dicke Collection”, The
Dayton Art Institute, Dayton, USA

“The last first Decade”, Ellipse
Foundation, Alcoitao, Portugal

ALBERTINA CONTEMPORARY - Gerhard
Richter - Kiki Smith, Albertina, Viena, Austria
Korper Codes, Museum der

Moderne, Salzburgo, Austria

Beauty Contest, Austrian Cultural

Forum, Nueva York, EE. UU.
Familienbande, Galerie Thomas,

Munich, Alemania

Urban Photography in Europe from 1970's,
Pavillon Populaire Montpellier, Francia

2010

Menschenbilder — Aus der Sammliung,
Museum der Moderne, Salzburgo, Austria
Director’s Choice, ARKEN Museum for
Moderne Kunst, Ishgj, Dinamarca

Long time no see, The Brno House of Arts
- Central Building, Brno, Republica Checa
Angst hat gro8e Augen, Werkleitz
Festival, Halle/Saale, Alemania

La fuerza de la palabra, Instituto

Cabanas, Guadalajara, México

Lust und Laster. Die sieben Todsiinden
von Durer bis Nauman, Kunstmuseum
Bern en colaboracion con el Zentrum

Paul Klee, Berna, Suiza

Changing the world, ARNDT

Berlin, Berlin, Alemania

No New Thing Under The Sun, Royal
Academy, Londres, Reino Unido

Repeat All, Centro Cultural

Chacao, Caracas, Venezuela

2009
Being in the World: Selections from

the Ella Fontanals-Cisneros Collection,
Cisneros Fontanals Art Foundation,

Miami, EE. UU.

Globalizados/Globalized, Festival Periferias,
MUSAC, Museo de Arte Contemporaneo
de Castilla y Leon, Leon, Espana

Sur le dandysme aujourd’hui: From Shop
Window Mannequin to Media Star,

Centro Galego de Arte Contemporanea,
Santiago de Compostela, Espanha

“ALBERTINA CONTEMPORARY - Gerhard
Richter - Kiki Smith"”, Albertina, Vienna, Austria
"Korper Codes"”, Museum der

Moderne, Salzburg, Austria

., Beauty Contest”, Austrian Cultural

Forum, New York, USA

“Familienbande”, Galerie

Thomas, Munich, Germany

“Urban Photography in Europe from 1970's",
Pavillon Populaire Montpellier, France

2010

“Menschenbilder — Aus der Sammlung”,
Museum der Moderne, Salzburg, Austria
“Director’s Choice”, ARKEN Museum

for Moderne Kunst, Ishoj, Denmark

“Long time no see”, The Brno House of Arts

- Central Building, Brno, Czech Republic

“Angst hat groRe Augen”, Werkleitz

Festival, Halle/Saale, Germany

“La Fuerza de la Palabra”,

Guadalajara Mexico, Mexico

“Lust und Laster. Die sieben Todsunden

von Durer bis Nauman”, Kunstmuseum

Bern in cooperation with Zentrum

Paul Klee, Bern, Switzerland

“Changing the world"”, ARNDT Berlin, Germany
“No New Thing Under The Sun”, Royal
Academy, London, Great Britain

. Repeat all”, Centro Cultural

Chacao, Caracas, Venezuela

2009

ions

/ Exh

iciones

“Being in the World: Selections from the Ella
Fontanals-Cisneros Collection”, Cisneros
fontanals art foundation, Miami, USA
“Globalizados/Globalized”, Huesca’'s

Periferias Festival, MUSAC, Museo de Arte
Contemporaneo de Castilla y Leon, Leon, Spain
“Sur le dandysme aujourd’hui : From

Shop Window Mannequin to Media Star”,
Centro Galego de Arte Contemporanea,
Santiago de Compostela, Spain
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Aspekte des Sammelns, Essl Museum,
Klosterneuburg/Viena, Austria

Conflicting Tales: Subjectivity (Quadrlogy,
Part 1), Burger Collection, Berlin, Alemania
ART TLV 09, Tel Aviv, Israel

M1 VIDA. From Heaven to Hell,
Mcsarnok, Budapest, Hungria
HUESPED: Coleccion MUSAC, Museo
de Arte Contemporaneo de Rosario
(MACRO), Rosario, Argentina

Common history and its private

stories, MUSA, Viena, Austria

HUESPED: Coleccion MUSAC,

MNBA, Museo Nacional de Bellas

Artes, Buenos Aires, Argentina

Rewind, fast forward, Neue

Galerie Graz, Graz, Austria

Repeat All, MIS, Museu da Imagem

e do Som, Sao Paulo, Brasil

2008
Voyage sentimental, Mediations

Biennale Poznah, Polonia

Drawing now — drawing then,

Arndt & Partner, Zurich, Suiza

System Mensch. Werke aus der

Sammlung des MdM Salzburg, Museum

der Moderne, Salzburgo, Austria

Freundliche Feinde / Friendly Enemies, Galerie
fUr Zeitgenossische Kunst, Leipzig, Alemania
KOMPLEX. Osterreichische Gegenwartskunst
aus der Sammlung Essl, Klosterneuburg/Wien,
Museum am Ostwall, Dortmund, Alemania
Central Europe Revisited Il, Schloss
Esterhazy, Eisenstadt, Austria

Si no puedo dibujarlo..., masART

Galerfa, Barcelona, Espana

2007

Young at Heart, Galerfa Helga

de Alvear, Madrid, Espanha

Come, come, come into my world,
Ellipse Foundation, Alcoitao, Portugal

“Aspekte des Sammelns”, Essl Museum,
Klosterneuburg/Vienna, Austria

"Conflicting Tales: Subjectivity (Quadrlogy,
Part 1)", Burger Collection, Berlin, Germany
ART TLV 09, Tel Aviv, Israel

“MI VIDA.From Heaven to Hell”, Mucsarnok,
Kunsthalle Budapest, Hungary

"HUESPED: Coleccion MUSAC"”, Museo
de Arte Contemporaneo de Rosario
(MACRO), Rosario, Argentina

“Common history and its private

stories.”, MUSA, Vienna, Austria
“HUESPED: Coleccion MUSAC",

MNBA, Museo Nacional de Bellas

Artes, Buenos Aires, Argentina

“Rewind, fast forward”, Neue

Galerie Graz, Graz, Austria

“Repeat All”, MIS, Museu da Imagem

e do Som, Sao Paulo, Brazil

2008
“Voyage sentimental”, Mediations

Biennale in Poznan, Poland

“Drawing now — drawing then”, Arndt

& Partner, Zurich, Switzerland

“System Mensch. Werke aus der

Sammlung des MdM Salzburg”, Museum

der Moderne, Salzburg, Austria

“Freundliche Feinde / Friendly

Enemies”, Galerie fur Zeitgenossische

Kunst, Leipzig, Germany

“"KOMPLEX. Osterreichische Gegenwartskunst
aus der Sammlung Essl, Klosterneuburg/Wien",
Museum am Ostwall, Dortmund, Germany
“Central Europe Revisited II”, Schloss
Esterhazy, Eisenstadt, Austria

"“Si no puedo dibujarlo...”, Mas

Art Gallery, Barcelona, Spain

2007
“Young at Heart”, Galeria Helga

de Alvear, Madrid, Spain

“Come, come, come into my world”,
Ellipse Foundation, Alcoitao, Portugal

EXISTENCIAS, MUSAC, Museo de

Arte Contemporaneo de Castilla

y Leon, Leon, Espaha

Zeichen und Zeichnung, Charim

Galerie, Viena, Austria

The Aggression of Beauty Il, Arndt

& Partner, Berlin, Alemania
art_clips.ch.at.de, ZKM, Karlsruhe, Alemania
Zuriick zur Figur. Malerei der Gegenwart,
Kunsthaus, Viena, Austria

Cuestion Xeracional, Centro Galego

de Arte Contemporanea, Santiago

de Compostela, Espaha

Painting Now, Kunsthal Rotterdam,
Roterdam, Paises Bajos

VAC - Coleccion Valencia Arte
Contemporaneo, IVAM, Institut Valencia
d'Art Modern, Valencia, Espana
Repeat All, Matucana100,

Santiago de Chile, Chile

2006

ARS 06, Kiasma Museum of

Contemporary Art, Helsinki, Finlandia

The Triumph of Painting V, Saatchi

Gallery, Londres, Reino Unido

The Wonderful Fund: Art for the New
Millennium 2000-2005, Pallant House

Gallery, Chichester, Reino Unido

Permanent 06 — Werke aus der Sammlung Essl,
Essl Museum, Klosterneuburg/Viena, Austria
Repeat All, Toit du Monde, Vevey, Suiza

Eine Frage (nach) der Geste, Hochschule fur
Grafik und Buchkunst, Leipzig, Alemania
Young at heart, Muntean/Rosenblum,

Collier Schorr, Slater Bradley, Galeria
Presenca, Oporto, Portugal

Der Ficker I, Wittgensteinhaus, Viena, Austria
Der Ficker Il, CAAM - Centro Atlantico de Arte
Moderno, Las Palmas de Gran Canaria, Espana
Der Ficker II, Stiftung De 11

Lijnen, Oudenburg, Bélgica

"EXISTENCIAS”, MUSAC, Museo

de Arte Contemporaneo de

Castillay Leon, Leon, Spain

“Zeichen und Zeichnung”, Charim

Galerie, Vienna, Austria

“The Aggression of Beauty I1”, Arndt

& Partner, Berlin, Germany
“art_clips.ch.at.de”, ZKM, Karlsruhe, Germany
“Zurluck zur Figur. Malerei der Gegenwart”,
Kunsthaus, Vienna, Austria

“Cuestion Xeneracional (Generational Issue)”,
Centro Galego de Arte Contemporanea
CGAC, Santiago de Compostela, Spain
“Painting Now", Kunsthal Rotterdam,
Rotterdam, Netherlands

“VAC - Coleccion Valencia Arte
Contemporanea”, IVAM, Institut Valencia
d'Art Modern, Valencia, Spain

“Repeat All”, Matucana100,

Santiago de Chile, Chile

2006

ions

“ARS 06", Museum of Contemporary

Art Kiasma, Helsinki, Finland

“The Triumph of Painting V“, Saatchi
Gallery, London, Great Britain

“The Wonderful Fund: Art for the New
Millennium 2000-2005", Pallant House
Gallery, Chichester, Great Britain
“Permanent 06 — Werke aus der
Sammlung Essl”, Essl Museum,
Klosterneuburg/Vienna, Austria

“Repeat All", Toit du Monde,

Vevey, Switzerland

“Eine Frage (nach) der Geste”, Hochschule
fur Grafik und Buchkunst, Leipzig, Germany
“Young at heart, Muntean/Rosenblum,
Collier Schorr, Slater Bradley”, Galeria
Presenca, Porto, Portugal

“Der Ficker 11", Wittgensteinhaus,

Vienna, Austria

“Der Ficker II", CAAM - Centro Atlantico de
Arte Moderno, Las Palmas, Gran Canaria
“Der Ficker II”, Stiftung “De 11

/ Exh

iciones
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Korper, Seele, Gesicht — Frauenbilder vom 17.-
20. Jahrhundert, Leopoldmuseum, Viena, Austria
Painting Codes, Galleria Comunale d'Arte
Contemporanea, Monfalcone, Italia

Zuriick zur Figur. Malerei der Gegenwart, Kunsthalle
der Hypo-Kulturstiftung, Munich, Alemania

Works on paper, Arndt &

Partner, Berlin, Alemania

Kunst furs 20er Haus. Aus der Sammlung des
20. Jahrhunderts der Osterreichischen Galerie
Belvedere, Oberes Belvedere, Viena, Austria
Mixed Emotions, Haifa Museum

of Art, Haifa, Israel

Osterreichisch: 1900 — 2000. Konfrontationen
und Kontinuitaten, Essl Museum,
Klosterneuburg/Viena, Austria

Die Heimat ist um die Ecke, Museen der

Stadt Regensburg, Ratisbona, Alemania

The wonderful fund collection, Le Musée

de Marrakech, Marrakech, Marruecos
Postmediale Kondition, Medialab,

Madrid, Espaha

2005

Korper Sprachen, Lehmbruck
Museum, Duisburgo, Alemania
Esslsbriicke — Fotografinnen im Dialog
mit Werken der Sammlung Essl, Essl|
Museum, Klosterneuburg/Viena, Austria
Postmediale Kondition, Neue

Galerie, Graz, Austria

Homeland is just around the corner.
Contemporary Austrian Photography,
MARCO, Museo de Arte
Contemporaneo, Vigo, Espana
SIMULTAN. Zwei Sammlungen
oOsterreichischer Fotografie, Museum
der Moderne, Salzburgo, Austria

Nach Rokytnik — Die Sammlung

der EVN, MUMOK, Museum
Moderner Kunst, Viena, Austria

Lijnen”, Oudenburg, Belgium

“Korper, Seele, Gesicht — Frauenbilder

vom 17.- 20. Jahrhundert”,

Leopoldmuseum, Vienna, Austria

“Painting Codes”, Galleria Comunale d’Arte
Contemporanea, Monfalcone, Italy

“Zuruck zur Figur. Malerei der

Gegenwart”, Kunsthalle der Hypo-
Kulturstiftung, Munich, Germany

“Works on paper”, Arndt &

Partner, Berlin, Germany

“Kunst furs 20er Haus. Aus der Sammlung des
20. Jahrhunderts der Osterreichischen Galerie
Belvedere”, Oberes Belvedere, Vienna, Austria
“Mixed Emotions”,Haifa Museum

of Art, Haifa, Israel

“Osterreichisch: 1900 — 2000. Konfrontationen
und Kontinuitaten”, Essl Museum,
Klosterneuburg/Vienna, Austria

“Die Heimat ist um die Ecke"”, Museen der
Stadt Regensburg, Regensburg, Germany
“The wonderful fund collection”, Le Musée

de Marrakech, Marrakech, Morocco
"“Postmediale Kondition”, medialab, Madrid, Spain
2005

"Korper Sprachen”, Lehmbruck
Museum, Duisburg, Germany
"“Esslsbrucke — Fotograflnnen im Dialog
mit Werken der Sammlung Essl”, Essl
Museum, Klosterneuburg/Vienna, Austria
“Postmediale Kondition”, Neue
Galerie, Graz, Austria

“Homeland is just around the corner.
Contemporary Austrian Photography”,
MARCO, Museo de Arte
Contemporaneo, Vigo, Spain
“SIMULTAN. Zwei Sammlungen
osterreichischer Fotografie”, Museum
der Moderne, Salzburg, Austria

“Nach Rokytnik — Die Sammlung

der EVN", MUMOK, Museum

Bidibidobidiboo Works from

Collezione Sandretto Re Rebaudengo
1995-2005, Fondazione Sandretto

Re Rebaudengo, Turin, ltalia

In den Waldern, kunsthaus muerz,
Murzzuschlag, Austria

Zeitgenossische osterreichische Kunst
und Malerei der Nachkriegszeit aus der
Sammlung Essl, Museo de Arte

Moderno de México, Ciudad de México, México
Zeitgenossische osterreichische Kunst
und Malerei der Nachkriegszeit aus der
Sammlung Essl, Museo de Arte
Contemporaneo, Monterrey, México

April meeting — festival of expanded media,
V.I.P. Art Gallery, Belgrado, Serbia

Slices of Life, Austrian Cultural Forum
New York, Nueva York, EE. UU.

The Fifth Gospel, Gallery of

Contemporary Art, Celje, Eslovenia

Lebt und arbeitet in Wien (1),

Kunsthalle Wien, Viena, Austria

Urban Visuals, Kiasma Museum of
Contemporary Art, Helsinki, Finlandia

2004

26 Bienal de Sao Paulo, Sao Paulo, Brasil
Mixed Emotions, Haifa Museum

of Art, Haifa, Israel

From Above, Galerie Georg Kargl, Viena, Austria
New Blood, Saatchi Gallery,

Londres, Reino Unido

Busan Biennale 2004, Busan, Corea del Sur
Seven Sins, MUSEION, Museo d'arte
moderna e contemporanea, Bolzano, Italia
Aufruhr der Gefuhle. Leidenschaften als
Thema der zeitgenossischen Fotografie,
Museum fur Fotografie, Brunswick; Kunsthalle
Goppingen, Goppingen, Alemania

Vision einer Sammlung, Museum

der Moderne, Salzburgo, Austria

Moderner Kunst, Vienna, Austria
"“Bidibidobidiboo Works from the
Sandretto Re Rebaudengo Collection
1995-2005", Fondazione Sandretto

Re Rebaudengo, Turin, Italy

“In den Waldern”, kunsthaus

muerz, Muerzzuschlag, Austria
"Zeitgenossische osterreichische Kunst
und Malerei der Nachkriegszeit aus der
Sammlung Essl”, Museo de Arte
Moderno de México, Mexico City, Mexico
“Zeitgenossische osterreichische Kunst
und Malerei der Nachkriegszeit aus der
Sammlung Essl”, Museo de Arte
Contemporaneo, Monterrey, Mexico
“April meeting — festival of expanded
media”, V.I.P. Art Gallery, Belgrade, Serbia
“Slices of Life”, Austrian Cultural

Forum New York, New York, USA

“The Fifth Gospel”, Gallery of
Contemporary Art, Celje, Slovenia

“Lebt und arbeitet in Wien (ll),

Kunsthalle Wien, Vienna, Austria

“Urban Visuals"”, Museum of Contemporary
Art Kiasma, Helsinki, Finland

ions

/ Exh

2004
26. Sao Paulo Biennale, Sao Paulo, Brazil
“Mixed Emotions”, Haifa Museum

of Art, Haifa, Israel

“From Above”, Georg Kargl, Vienna, Austria
“New Blood", Saatchi Gallery,

London, Great Britain

Busan Biennale 2004, Busan, Korea

“Seven Sins”, MUSEION, Museum

fur Moderne und Zeitgenossische

Kunst, Bozen, Italy

“Aufruhr der Gefuhle. Leidenschaften

als Thema der zeitgendssischen
Fotografie”, Museum fur Fotografie,
Braunschweig; Kunsthalle Goppingen,
Goppingen, Germany

“Vision einer Sammlung”, Museum

iciones

Expos
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The Ice Age, Team Gallery, Nueva York, EE. UU.
Born to Be a Star, Kunstlerhaus, Viena, Austria
Permanent 04 — Werke aus der Sammlung Essl,
Essl Museum, Klosterneuburg/Viena, Austria
2003

New Space! Group Show!, Galleria
Franco Noero, Turin, Italia
Neuankaufe 2003, Essl Museum,
Klosterneuburg/Viena, Austria

Young Israeli Art, Tel Aviv Museum
of Art, Tel Aviv, Israel

AulBer Atem — Fokus Osterreichische
Malerei, Nassauischer Kunstverein
Wiesbaden, Wiesbaden, Alemania
Taktiken des Ego, Lehmbruck
Museum, Duisburgo, Alemania

Child in time, Gemeentemuseum
Helmond, Helmond, Paises Bajos
Rituale, Akademie der Kunste, Berlin, Alemania
BIDA Bienal Internacional del Deporte
en el Arte, Salamanca, Espana
Intervista con la pittura, Fondazione
Bevilacqua la Masa, Venecia, Italia
Melodrama, MARCO, Museo de Arte
Contemporanea, Vigo, Espaha
Transfer Wien, Sammlung
Falckenberg, Fabrikshallen, Phoenix
Harburg, Hamburgo, Alemania

2002

Contemporary Art Projects, Seattle

Art Museum, Seattle, EE. UU.

Permanent 02 — Werke aus der Sammlung Essl,
Essl Museum, Klosterneuburg/Viena, Austria
The Gallery Show, Royal Academy,

Londres, Reino Unido

Die Stadt, Stadtische Galerie

Delmenhorst, Delmenhorst, Alemania
Melodrama, ARTIUM, Centro Museo Vasco de
Arte Contemporaneo, Vitoria-Gasteiz, Espana
Melodrama, Palacio de los Condes de Gabia/
Centro José Guerrero, Granada, Espana

der Moderne, Salzburg, Austria

“The Ice Age”, Team Gallery, New York, USA
“Born to Be a Star"”, Kunstlerhaus, Vienna, Austria
“Permanent 04 — Werke aus der

Sammlung Essl”, Essl Museum,
Klosterneuburg/Vienna, Austria

2003

“New Space! Group Show!" Galleria
Franco Noero, Turin, Italy
“Neuankaufe 2003", Essl Museum,
Klosterneuburg/Vienna, Austria
“Young Israeli Art”, Tel Aviv

Museum of Art, Tel Aviv, Israel
“Aufder Atem — Fokus Osterreichische
Malerei”, Kunstverein Wiesbaden, Germany
"Taktiken des Ego”, Lehmbruck
Museum, Duisburg, Germany

“Child in time"”, Gemeentemuseum
Helmond, Helmond, Holland
“Rituale”, Akademie der

Klunste, Berlin, Germany

BIDA Bienal Internacional del Deporte
en el Arte, Salamanca, Spain
“Intervista con la pittura”, Fondazione
Bevilacqua la Masa, Venice, Italy
“Melodrama”, MARCO Museo de
Arte Contemporanea, Vigo, Spain
“Transfer Wien”, Sammlung
Falckenberg, Fabrikshallen, Phoenix
Harburg, Hamburg, Germany

2002

“Contemporary Art Projects”, Seattle

Art Museum, Seattle, USA

“Permanent 02 — Werke aus der Sammlung Essl”,
Essl Museum, Klosterneuburg/Vienna, Austria
“The Gallery Show", Royal Academy,

London, Great Britain

“Die Stadt”, Stadtische Galerie

Delmenhorst, Delmenhorst, Germany
“Melodrama”, ARTIUM, Centro Museo Vasco
de Arte Contemporaneo, Vitoria-Gasteiz, Spain
“Melodrama”, Palacio de los Condes de

Roma Roma Roma, Roma, lItalia
Figur/Gegenfigur, Rupertinum,
Salzburgo, Austria

Life policies, Galeria Zé dos

Bois, Lisboa, Portugal

Das Neue, Osterreichische Galerie
Belvedere, Viena, Austria
Favorites, Galerie & Edition
Artelier, Graz, Austria

2001

2. Berlin Biennale, Berlin, Alemania
Guarene Arte 2001, Fondazione Sandretto
Re Rebaudengo, Turin, ltalia

Sport in der zeitgendssischen Kunst,
Kunsthalle Nurnberg, Nuremberg, Alemania
Shopping, Generali Foundation, Viena, Austria
Abbild, Steirisc(:her:)bst, Landesmuseum
Joanneum, Graz, Austria

Vision, Bo01 The City of Tomorrow
European Housing Expo, Malmo, Suecia
City racing 1988-1998, ICA,

Londres, Reino Unido

Sport, Shedhalle Frauenfeld, Frauenfeld, Suiza
Table Top, Galerie van Gelder,

Amsterdam, Paises Bajos

Tirana Biennale 1, Tirana, Albania

Gefesselt — entfesselt (Osterreichische
Kunst des 20. Jahrhunderts), Zacheta
Narodowa Galeria Sztuki, Varsovia, Polonia
Dub’1-intrROODer, Transmission

Gallery, Glasgow, Escocia

2000
Fantasies and Curiosities, Miami

Art Museum, Miami, EE. UU.

I love you too, but..., Galerie fur
Zeitgenossische Kunst, Leipzig, Alemania
Drawings 2000, Barbara Gladstone

Gallery, Nueva York, EE. UU.

2 Madchen. Frauendoppelportrats aus dem
Belvedere, Oberes Belvedere, Viena, Austria

Gabia/Centro Jose Guerrero, Granada, Spain
“Roma Roma Roma"”, Rome, Italy
“Figur/Gegenfigur”, Rupertinum

Salzburg, Austria

“Life policies”, Ze Dos Bois

Galeria, Lisbon, Portugal

“Das Neue", Osterreichische Galerie
Belvedere, Vienna, Austria
“favorites”,Galerie & Edition

Artelier, Graz, Austria

2001

2. berlin biennale, Berlin, Germany
“Guarene Arte 2001", Fondazione
Sandretto Re Rebaudengo, Turin, Italy
"“Sport in der zeitgenossischen Kunst”,
Kunsthalle Nurnberg, Nuremberg, Germany
“Shopping”, Generali Foundation,

Vienna, Austria

“Abbild”, Steirisc(:her:)bst, Landesmuseum
Joanneum, Graz, Austria

“Vision”, Bo0O1 The City of tomorrow
European Housing Expo, Malmbo, Sweden
“City racing 1988-1998", ICA,

London, Great Britain

“Sport”, Shedhalle Frauenfeld, Switzerland
“Table Top”,Galerie van Gelder,
Amsterdam, Holland

Tirana Biennale 1, Tirana, Albania
“Gefesselt — entfesselt (Osterreichische
Kunst des 20. Jahrhunderts)”, Galerie
Zacheta, Warsaw, Poland
“Dub’1-intrROODer", Transmission
Gallery, Glasgow, Scotland

ions

/ Exh
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Expos

2000
“Fantasies and Curosities”, Miami

Art Museum, Miami, USA

“| love you too, but...”, Galerie fur
Zeitgenossische Kunst, Leipzig, Germany
“Drawings 2000", Barbara Gladstone
Gallery, New York, USA

"2 Madchen. Frauendoppelportrats aus dem
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Happy in June, Mishkan Le'Omanut
Museum of Art, Ein Harod, Israel

Milch vom ultrablauen Strom — Strategien
Osterreichischer Kunstler, Kunsthalle

Krems, Krems, Austria

Etat des lieux #3, FRI-ART Centre d'Art
Contemporain, Friburgo, Francia

100% Painting, Mehdi Chouakri,

Berlin, Alemania

Europa differenti prospettive nella pittura,
Fondazione Michetti, Francavilla al Mare, ltalia
Public culture private nature, Sommer
Contemporary Art, Tel Aviv, Israel

Die andauernden Stadte. Urbane Situationen,
Galerie im Taxispalais, Innsbruck, Austria
Lemon Tree Hill, Asprey Jacques

Gallery, Londres, Reino Unido

There is something you should know, Die
EVN Sammlung im Belvedere, Viena, Austria

1999
Aspekte/Positionen: 50 Jahre

Kunst in Mitteleuropa 1949-99,

Museum Moderner Kunst Stiftung
Ludwig/20er Haus, Viena, Austria

La Casa, il Corpo, il Cuore, Museum
Moderner Kunst Stiftung Ludwig/20er
Haus, Viena, Austria

Figuration, Ursula Blickle-Stiftung,
Kraichtal, Alemania; Rupertinum,
Salzburgo, Austria; Museo d'arte moderna
e contemporanea, Bolzano, Italia

Blue Fire, International Biennial of Young
Artists, Praga, Republica Checa

The Bloodshow, Five Years Gallery,
Londres, Reino Unido

Art Focus 3, International Biennial of
Contemporary Art, Jerusalén, Israel

Wild Life, The Austrian Cultural

Institute, Londres, Reino Unido

D-A-CH, Galerie Krinzinger im Benger Park,
Bregenz; Semperdepot, Viena, Austria

Belvedere”, Belvedere, Vienna, Austria
“Happy in June”, Mishkan Li-Omanut
Museum of Art, EIn Harod, Israel
“Milch vom ultrablauen Strom — Strategien
Osterreichischer Kunstler”, Kunsthalle
Krems, Krems, Austria

"Etat des lieux #3", FRI-ART Centre
d’Art Contemporain, Fribourg, France
“100% Painting”, Mehdi

Chouakri, Berlin, Germany

"“Europa differenti prospettive

nella pittura”, Fondazione Michetti,
Francavilla al Mare Chieti, Italy

“Public culture private nature”, Sommer
Contemporary Art, Tel Aviv, Israel

“Die andauernden Stadte. Urbane Situationen”,

Galerie im Taxispalais, Innsbruck, Austria
“Lemon Tree Hill", Asprey Jacques,

London, Great Britain

“There is something you should know", Die
EVN Sammlung im Belvedere, Vienna, Austria

1999
" Aspekte/Positionen: 50 Jahre

Kunst in Mitteleuropa 1949-99",
Museum Moderner Kunst Stiftung
Ludwig/20er Haus, Vienna, Austria

“La Casa, il Corpo, il Cuore”,Museum
Moderner Kunst Stiftung Ludwig/20er
Haus, Vienna, Austria

“Figuration”, Blickle-Stiftung, Kraichtal,
Germany; Rupertinum, Salzburg, Austria;
Museum fur moderne Kunst, Bozen, ltaly
“Blue Fire”, International Biennial of
Young Art, Prague, Czech Republic

“The Bloodshow", Five Years

Gallery, London, Great Britain

“Art Focus 3“, International Biennial of
Contemporary Art, Jerusalem, Israel
“Wild Life”, The Austrian Cultural
Institute, London, Great Britain
“D-A-CH", Galerie Krinzinger im Benger Park,
Bregenz; Semperdepot, Vienna, Austria

Liebe und Demain, Sali Gia,

Londres, Reino Unido

Mars, Post Gallery, Los Angeles, EE. UU.
Richtung Museumsquartier, Die Neue
Sammlung 2, Museum Moderner Kunst
Stiftung Ludwig/20er Haus, Viena, Austria
24h Deluxe, Hotel Scribe, Paris, Francia
1998
The Campaign Against Living Miserably,

Royal College, Londres, Reino Unido

No Budget Films, 57 Hope St.,

Nueva York, EE. UU.

The Bird More Curious Than Me, Maison

des Arts de Créteil, Creteil, Francia

Lifestyle, Kunsthaus Bregenz, Bregenz, Austria
Dropscene, Herzliya Museum of
Contemporary Art, Herzliya, Israel

Sarajevo 2000, Museum Moderner

Kunst, Viena, Austria

A visao austriaca, Fundagao Calouste
Gulbenkian, Lisboa, Portugal

New Roses from Vienna, Galerie

celeste & eliot, Zurich, Suiza

Fake, Rhizom, Aarhus, Dinamarca

1997
Schauplatz Museumsquartier - Zur Transformation
eines Ortes, Kunsthalle Wien, Viena, Austria
Never Mind, Forum Stadtpark, Graz, Austria
Alpenblick, Kunsthalle Wien, Viena, Austria
Zonen der Verstorung, Steirischer

Herbst, Graz, Austria

1996
Das doppelte Kleid, Schlof3

Ottenstein, Ottenstein, Austria
Interplace Access, Via Farini, Milan, Italia
1995
Cocain Orgasm, Bank Space
Gallery, Londres, Reino Unido
Lebendige Vergangenheit, Palais
Liechtenstein, Feldkirch, Austria

“Liebe und Demain”, Sali Gia,

London, Great Britain

“Mars", Post Gallery, Los Angeles, USA
“Richtung Museumsquartier, Die Neue
Sammlung 2", Museum Moderner Kunst
Stiftung Ludwig/20er Haus, Vienna, Austria
“24h Deluxe”, Hotel Scribe, Paris, France

1998
“The Campaign Against Living Miserably”,
Royal College, London, Great Britain

“No Budget Films", 57 Hope St., Brooklyn, USA

“The Bird More Curious Than Me",
Maison Des Arts, Creteil, France
“Lifestyle”, Kunsthaus Bregenz,
Bregenz, Austria

"Dropscene”, Herzelia Museum

of Modern Art, Israel

“Sarajevo 2000", Museum Moderner
Kunst, Vienna, Austria

“A Visao Austriaca”, Gulbenkian
Foundation, Lissabon, Portugal
“New Roses from Vienna”, celeste
& eliot, Zurich, Switzerland

“Fake", Rhizom, Arhus, Denmark
1997

ions

/ Exh

“Schauplatz Museumsquartier -

Zur Transformation eines Ortes”,

Kunsthalle Wien, Vienna, Austria

“Never Mind"”, Forum Stadtpark, Graz, Austria
“Alpenblick”, Kunsthalle Wien, Vienna, Austria
“Zonen der Verstorung”, Steirischer

Herbst, Graz, Austria

1996

iciones

Expos

“Das doppelte Kleid”, Schlof3

Ottenstein, Austria

“Interplace Access”, Via Farini, Milan, Italy
1995

“Cocain Orgasm”, Bank Space,
London, Great Britain

"Lebendige Vergangenheit”, Palais
Liechtenstein, Feldkirch, Austria
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